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TIFFANY EXHIBITION

Mr. Louis C. Titfany is exhibit-
ing for two weeks, commencing

Monday, NMay 19th,
works in Lustre
which is a large
soldiers of the great World War,
in the form of a mosaic panel,
entitled “"The Christian Soldier.”
Art  students and  schools
shown  the workrooms upon
plication at  the FEecciesiastical
Department of Tiffany  Studios,
46 West 231d St, New York.

his latest

Crlass,

among |
AMemaorial  to

dre
ap-

- OLD ART FIRM
IN NEW HOME
Established 1884

Clausen
Art Rooms

ln-.:m'[\r.\ralcd

| Paintings Engravings

| Etchings Art Mirrors
Picture Frames

Unique Lamps  Decorations

| 746 Madison Avenue
| BETWEEN 64TH AND GSTH STREETS

_E_.xhibition of Paintings
BY CONTEMPORARY

AMERICAN
ARTISTS

Under the auspices of
Mpys. Philip M. Lydig
PARISH HOUSE
Church of the Ascension
12 West 11th St.

On fees Viem

TO 'MAY 21
10 A. M. to 6 P M.

SPRING
Portrmi
Exhibition
| Scu'pture and Painting

KINGORE GALLERIES
24 Ea;t _451:]1.51.

4

Exhibition of
PAINTINGS
By
George E. Cook
LANDSCAPES AND
PORTRAITS

180 Madizon Avenue

i : Prailv 10 10 3

‘Marian Po Wys|
BRIDAL VEILS
and LACES

ANTIQUE AND MODERN

Pthoughts

May 19 to June 10

Devonshire Lace Shop
60 Washington Square, N. Y.

Eehibition r.rr"- PAINTINGS

LANDSCAPE AND MARINE

CLIFFORD W. ASHLEY

During Month of May

ARLINGTON GALLERIES

274 Madison Avenue at 40th St. |

Exhibition of PAINTINGS

Inctuding Works by
Inness, Dewey, Leigh
Ballard Williams
Wm. Ritschel

at the golleries of

R. DUDENSING & SON

45 WEST 44th ST.

Between 5th and Ok Aves.

ON FREE VIEW
RAKKA and PERSIAN FATENCLES
and ENAMELED GLASS
PERSIAN and INDIAN
MINIATURES
| CREEK and ROMAN
|‘ SCULPTURES

 KOUCHAKJI FRERES

e frg

HAND WROUGHT
v [RON .

Faithful Reproductions af
ENGLISH, SPANISH
wnd ITALIAN PIECES
Iiuatrated Price List
FIFTH AVENUE
SALES CO., Inec.

209 5TH AVE.
Car. 3%t 84, N. Y. Gity.

J

ELMORE STUDIOS

Antl an0 Reprod ueth Markls, Terra Cottn
and Camant,

GARDEN FURNITURE

Orasses, Prwter & Wrought Iren—jnpuness Printy
.P."Ntr:mk)! Cheerfu ly  GHuen

3-5 W. 28th 5t snd 25 W. 510 St, N. Y.

Tel 2162 Madisom Bguare. Tel, 4633 Cirolg,
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The American Painter

On the Way to His Goal

By Royal Cortissoz

The Macbeth gallery, having already
mude & good record in the matier of
exhibitions this season, saves its best
effort for the last. It presents a col-
leetion of American pictures which are
not only interesting in themselves, but
which, taken together, hnve an uncom-
monly instructive signitieance, This is
4 “comparative” show, which is to
that the men in it
as possible by works of theiv catly,

RV,

ire representod so

far

middle and late periods. The light
thrown on the development of (his or
that personality is entertsinime and.

the obierver's
replm of  renevil

tienee of dhe in-

ineidentally, dc turn
mta thi

From the exj
dividual one may divine something of

iens.

the nature of one of the most fuscinat-
ing problems in art, the problem of &
painter’s growth,

What 1¢ Gained, and Lost, by Conven-

tion
There i3 a group of half a dozen |
landseapes in this exhibition which

admirably to illustrate that
periecil in the history of the Ameriean

SOTVES

| selioo]l which was dominated by ebnver-

tion, Tt eommemearates the Hodgon

River men, the painters whoze tulents |

were formed under the influence of so
tradition that their works
have a kind of family Tikeness, NWatur-
ally, the first impulse of those who have
after thom

SLrong a

aging
tions have been enriched by initiatione

come |'-l'I|:'|. w |IF_I:v'E'

of which they knew nothing, is to dis-
speci

count all their principles and e
ally that traditional i
Does the likensss not speak of conven-
then? And is not convention, hevond
all peradventure, & deadening thing?
see how it has reduced a group of in-

family: [k

dividunlities to gne common denominn-

tor of dulness! Theze refiections are

natural, as we have said. but they ave|

not founded.  Conven-

tion, by which we mey understund the

altorether well

acrepted habit of & group, has brought
snme virtues to that proup, Consider
the skill Gifford
puts his panoramic view of landseape
togethor and then fraee the sampe merit

with which Sanford

af compazition throush the pictures hy
samnel Coleman, Willinee Hart and

mes 1N Smilliec. Took to the ster-
ing thoro 5 owith which thesb

forms, defing
and attain, in shorte to a cer-
truth. Look, finally, to
with whirh they MMuminate

painters draw their tree

toxtuyes

a1

valualile
4 to

18 SULCERS

» Alling them with a coal,
uraly the convention which
necessity of these
ing them conseientinus, thor-
oughgotne workmen, iz not allogether

to be (esnised.

dry Tight.
Taught

the

things, mak

Moreover, they sharved
in a convention of sentiment, as in a
convention of teohnique, which has jts

WEiT e A They w
sort of graceful repos

peet.

r types of w
of & placidity
ch was not without itz elezance. A

ke

conception of
t the episadical |

raw trianseript whiel i

s8 of eriticism
et fairly goorl sute To
to do =0 is to confeus that there
i ymething  radicall
where i the subjeet, and in
flaw: in 7

WErONE sono-

admitting

the this one we to

A AN im-
portant lesson of the present exhibi-
tian.,

The failure of the Hudsen River men
to v among  the vitalized ex-
emplars of landscape 1= not an indiet-
(ment of eenvention, as though eon

|\'u.-.-',31r-n were fome  mysterious and |

| Poussin and Claude 1
of a conventional nvder and made mus- |

deleterious compound, warranted to act
Like mibih
ntatl la

any

POISOTE  GT oo ing it

lsvipes

terpicced of them. Failure in this

{ mutter 12 purely personal. It is the
man, not the econvention, that gives
aut. The Huds River school failed

it was composed of gond
misled, but
composed of uninspired

not becayuse

painters hesduse it was

painters—ae-
sincere, eapable up th a
certain noint,

complished,

impulse that can withstand what is
insidious in convention. Thus the show
uptown enforees the first great eloniont
in the prohlem to which wWo huve re-
ferred the problem of artistic growth,
It is the elemunt of individuality. The
proof is only too eobvious here. One
has only to turn from the Hudson River
group Lo those painters who arve lnked
with it in point
gifts cnused
influcnce,

whosn
rise wbove its
It was vot by any meana He-
WO

of time, but

them to

cause they mad arainst conven-

tlon that they rebelled. It was simply

that they were born tn paint, where
the others never had that inetinctive
warrant. The true piancers of Ameri-

can lundseane are Homer Martin, Alpx-
ander 1. Wyant and George Inness,

Compare their paintings with those of

FABRIS & CIOFALO

ARTINTIC

VENETIAN
MOSAICS

| BTATIONS OF THE CROSS A BPECIALTY

YENETIAN GOLD AND SILVER MO-

SAIC INLAID IN MARBLE FOR AL-
| TARS, PORTHRAITURE MAL F
| THES, DECORATIVE W( FOIL CF

ING' PFANELS, INSURIFTION & KT,

Studio: 166 Sixth Ave.5: e o

Tel. Chel. 7228

TOSHI SHIMIZU
EXHIBITION

28 Oil Paintings on
view to May 24
THE ACADEMY ART SHOP

153 West 57th Street
Opposile Carnegle Hall

kLt |
v £iod caze might be made out for

1t without the creative |

| their Hudson River contemporaries and
the difference iy seen to be one of per-
sonal ability rather than of scholastic
tradition,
Homer Martin, for example, was
AN little in sympathy
River School.  He
and  Ialke in

wivs o with

Litdson

mountain Aditondark
seeniery at the beginning in much the
Same way,

w time in

His key, so to say, waa for
harmoeny with that of
But Martin had genius, 1t
soout in s coler, Wil even more

Lhe

RIa) Es}

iy lis woneeption of landscape art in
the darge. He piaints with a stronger,
riore powerful gesture. Qonventlon is
brushed Tl avtist is siwply
himself.  Aceordingly his threa land.
scapes in this exhibition have a solid-
iy and o freshness which Giford or
MeEntee never knew. And his
early-and late, ig all of =
surfuce manner

aside.

wark,
picee,  Hig
developed., AL the
centre he always was an original mae
ter. Tho Wyants here invite the sa
| somment, thou

1,88 il happena, less

interestingly.  Tha examnles of him
are ot particularly suggestive.  Ui- |
nesd, ofn the other hand, invigorates

His three pletures are liko
little,  “Thae
dating from 1860, when he
¢ thirty-five, has all the tralts
bonigtation of

the theme.

phy in

ginngr, the ex:
detail, a eertair
explicit in

evervthing. 14 is, &z =
whale, Hut the
| persondlity is there, genius iy fecling
s way. It foreshadowed
the
Broczes” of

comparatively inert.

in absolite
breadlsl ar the “March
1885, #nd the porgeous
virtupsity af the “Sunrise," a mastor
prece done only two years before he
died.  Another man of his genaration,
Winslaw Homer,

elearnees

fpans the same gamut
way from nis familiar
Civil War picture;, “The Bright Side
| to his' brillisnt “Driftwood” of 1904,
[ By the tima vou have absorbed the
effoet producerd by these two paintora
vou realize that convention is indeed
& harmless fuetor in the development
of grt, I Huptd tnly thosn whe are

in the same

| ungualified to vise ahove it. To thea
| true artist it 15 n negligible thing.
Personality and Tts  Alliance With |

Technigue
Our problem, then, is elarified so far
as its relation to things of convention
is eonecrned.  Personality, we have
seeny 15 the root of the matter, But it

ismanie redpurce, something
itself will win the day. The

55 of the bulk of the pictures

it the Macheth exhibition lirs in what |

they hav

to tell us of the part plaved
fue in the exploitation of per-
What happens when 1 the

add his method? There are
types involved in the answer.
is the man
(i1

sonality,
man Ave

W

who 18 mastered by

thod, The dther is

ters it

the

man who
Mr. Arthur B, Duvies is a
good tepresentative of the firsy of thass
Ly po:

T

In his envlier wark He us

e
an eniless

riecession af painters; and
alike in the “Landscape’ of 1890 and
the “&lchemy' of 1H0R—are of the
maost i ol hi4 wehoes of the
Italign renaissance—he ble sugeess
fully to 8 po idens whitch
are of the very geraln Wi talent.
THer, 41 1915, he makes his “Danceyrs”

the sketeh fora ration, and mak

it entively aecording to

tirg Clubistie

pathesis, The hesuty of his ennly
period yvanishes bito thin s Method
mvade: 1and strangles hisart, Mo |
soe what 1omenns to keep method

where it belongs, & moans 1o an end, let

| us tarn ta the most congplicuous fipure
painter inthe s

Az vepurids

0ow,

| manner there i
difference hatweon
YHermit Thrash," s lind-

a whole
My, Dewir

wo

“The Spinet™ wih
Another 1
"Lady in White," which belongs to h
|En!r‘&t period:  But the diffore

not fuctustions.

Il'nu'.. in one cuse M. Dewing has m

in 100,

el he produce)
struek egain in

rete the

They dab not

main

tered his: technique swnd in another

lost’ control of it in o sad con
He hag known all the time pr
what he! swas about: hizs metlod

ed, something ) e

heen like his bro
taken up and m
h-'l'\

ability

usted, as the
His

ahihle.

puhjrn" PO

pssentinl has i
wnpartant point—the
artist’s attitude toward his work, Lot
o painter ones receive a thorough train-
e inchis epafiyand if bosuty purs and
gimple persists as his ideal . n

It brings up an

he tan

i sense, lenve techrique to fake capo
of itgelf. That ds, he will paint wall
because his standard carvies with 1t a

kind of nnfoailing spivitual supports Tiet
him wandor off after false goda, thearize,
dovelop fantastie whid
art is intended to bhe, and his technique
will suffer. It is ohserve
how in contemplation of a pleture like
#The Spinet”
dwell upen eithoer
jret.

coneeptions of
curioug to

one e

sed presently 1o
trehnigue or sub-
One ig held, rather, by the inde-

An 1mportant sale of

PAINTINGS

from

Estate of E. F. Eble

and meveral other ontnlos

Friday. May 23rd
PG T
88 University Place

Bot, 1000 and 1200 bR
The ‘sule oonslsta. of ahiiut 000 TFx
niriplen of the old and modeorn schonls
fncluding  portiaits by
~b . .
Sir Thomas Lawrence and Natier
nnd a nutiber of old niislern

Exhibition with catalogue
thim Wednedday nnil Thuraday
AL MU b B M

Af”lll!’ Kil]iskl. Auctinnm’r

BT " he

Inte Mr. T Fhia UET
hoen coalleating for A0 venre, Wt thin
sale nhayld prensnt un unusualis gonil
apportunity for decovering some tara

wilkn of urt.

looked It |

Passing

carefulness which is !

One :

hiig |

hod e unts that slich has served |

HIe

S

finable beauty of the thing, the roman-
ticism whi from the tapes-
tried hackground —painted with no ro-
mantic purpose whitever

1 exhales

the grace of
the player at the spinet, the churm in

the polse of her head, the poetry ha-
longing to the whole seenn, Out of
doors, “The: Hermit Thrush" Mz
Dewing works the same spell. He has
no story to tell, yet his deslgn has
substanee, makes an appesl to  the

imagination. Tt iz a case of artiatic

personality  making besuty manifest.
Method i the seryant, not the master.
Beauty is the greéafr solvent, tha
whieh more than any other

fixes the atfis rank and makes his
title clear parandoxically, it is

the eloment which gives a picture at-
maosphere envelopt it in
tery., The hardest types to define are
these in which it dominates the
triumphantly,

7ll'|li

Mest

ment defien analy , the allianee be-
tween personality and teehnigue has
boon with himy so long and so con- |
sistently maintained, The formation

alliance i5 a litlle
ity in work

He was preoccupied with technigue in

of that
'-Ih"."

edgier Lo

tne

hig first perted, the period of hiz vig-

arously painted till Lifes™ To fiis|
growth  the cultivation of a subtler
fdeal has been the fruit of vears. Lot
the ob ¢ think back from the ex-

| qulsite picture of “he Orehid! shown

here a8 of tha

with figures, in the Metropolitan, A

whele gulf lies bhetween, Twachtman,

what
may be stated in a nutshell.
sons, no matter how far they may carry
us, always bring us bhack to one sim-
ple fact, that a man is horn to paint a
good picture or he is not,

Random Impressions
In Current Exhibitions

Knoedler gallery there are paintings
Mr. Dewing's develop- | and drawlngs by Mr. Morton L. Scham-
| berg.

ot portraits of Vietor Chapman, Henry

of Alden Weir.

and will be zold for the henefit of the

yoar 1810, to an early |etehings, wood engravingy and litho-
szlon piece like hiz hig window scene, | graphs.

hundred pieces 15 to be sold next Mon-
day

has to tell us
Compari-

exhibition

that

the mutter of the inborn gift.
| 15 no real ar

tie growth without

Convention; | without seed,

At this late hour of the sesson the |San Franelseo, and of ather owners.
one-man show is, neverthelesy fre- | The sile iz set for the afterncon of
quent-as ever. Mr. Childe Mazsam will [the 27th
present aogellection: of his New York ——
strewt scenes and flag pictures at the Joseph Epos Brown hag pre-

mys- | Milchogallery next Tuesday, the exhi- to the Broo Museum,

tion continuing through June, Af the

ous

Mr. Jolin Elltott has drawn a

mauseum  amd will

Caoit; Hamilton Coolidge, and uther throughout the summer,

voung Americans who lost Lheir lives I

in the war. They will e placed on A Persuasive Futurist From England
| view at the Knoedler gallery toomorraw When thi h AWar o was

held at the Anderson Gallerie

Permanent Blind Relief Fund, riary ong of the artists sent officially

to the front. Mr. O R W, Nevinzon,

The current exhibition at the Ane  made a or mixed contribution to
devson galleries 15 one of drawings, |{he in sting ensemble. Ha s

clover young Englishman,

The ecollaction |t have drunk deep at the fuiuris

of nes two

evenlng. The drawings ineluds  noviator, Marinetti He

e sl o

THE SPINET

(From the Painting by T. W. Dewing at the Macbeth Gallery)

too, began with his feet on the m'.lri;'nxamp]ns of Claude,
rarth of

technical adroitnes

definite
Weir

stepd and trean

Twachtman

sitions, as

romind

and ug; in

the progression mads By some artists,

These steps are taken largely under
the pr @ 01 splritual
trons.  Men paint
their nutures gain in stature, as -

nation

transformas

Better piltires as

ve richer and mellower, as
ws deeper.  But Lhere are
I the gain seems wlmost

thoughl o
L
entirely 4 ni

1T A

etter of practice in man-
unl desterity.  The  befter pieture |
chmes not 8p much because the grfist
has woobley vision, @ cease he 'uges

NEtrunents with BEreater anye,

rancis Murphy, as.a type, les

where between the two extremes,
betwoen his

lumlsenpes  js

ently anid

one ind ng that te
some extent he sees nature more enyos
|:-I;|Ii1'.|_\' 48 Lime goes ong but, avey

iy, uses hisoteehnique with greater
brendth.  The inersase in breadih s
almost exclusively ‘a matter of tecl-
nical habit with most of the other

Mr. Carlsen and Mg,
i and Mr, Mélehers.
I, who has always been
it theme, hag heightened
villue of what he has to shy by

inagingtive

the

hecoming more subtle in his wuy of
saying ate Mre. O, W, Huwthorne, o
ret bowitly Imnpinative impulses, is o
1y clever brushman in his picture
of 1 “INisher Boys?! “The Prime
TS t figure pioee dating from the
present vesr, exemplifies the advance
e T made by refining upon his

niothod, strugeling toward an tdeal of
béwuty, That, nominally, 1& the goul
of every man eepresented in this exhie
bition, SUT-
cuted to beauty, But
the lossun of the show is the ancient

) » while many are ealled, few
are ichosen, and thnt personality holids
the answer to the riddle,

The nrtist, ns artist, is
posed to he e

It is the eentral, unfailing source of
victory or defeat. Personality swas
not enough umeng the rank
and file in the Hudson River school to
resist submergence in convention, The
moment 1t developed power, ag in Map-
tin, Wyant and Inncss, it lod o sib-
stnntinl achiovement,

strong

In the later men
it haw trivmphed according to its =
Lteney, It interpenctrates technigue,
without which it is halpless, nnd ruises

| technigue to its own high level in pro-

portion Lo its instinet for beauty. How-
aver it funetions, it is irresistible snd
decisive.  Thore is wothing metaphysi-
enl about its procosses or resiiliy, Wao
have heen at some pains minulely to
analyze its napects in thia “eompura-

tive" exhibition. But the net result of |

objects to close the cstatew of the late
Arthur Page Brown, the architeet, of

Viapyright hy

Cuyp, Gainsbor- | has talent. The desizis

nure B8 |ough and divers old ltalians. Tho | depicted the war Trom tha
| hig “Avques de Bataille,” of 1985, prints range from Rombrundt to Zu- point of view, landing in absurdity,
and ended with thoe diaphanous loveli- | longn. There will begin at this nlace | were accompanied bw others in which
tiess of his prime, the "Niagara,” 1000, | on May 22 an exhibition of colonial | he conveved valuable impressions of
which illustrates his  impresaionism |and modern furniture and other art peality, We ¢ ited him then us a
with imagination superadded. There

tyoe of sin

ity and foree, temp

| by @ gueer artistic: eroteliet.

OME ARTISTIC CAREERS

i technique, the meothod of a school, the
method of B man, are all secondary to
There
S

#ny more than there 1= floral growth

aml, & collec-

it embraces
chromo-
nasters pub

in Feh-

who seems |
ic | The burden

- . ; |

tount presided over by the ltalian id-

indubitably

| SANTIQVE SPANISH

| An unigue collection of
i authentic Spanish furni.
| ture, brocades, damasks
I and wrought iron, offers
H a4l opportunity to secure
|
1

uncommon furnishings at
very moderate prices.

 Davia GFlynn.

| FIVE EAST FIFTY THIRD STREET

A Oxhibition of Rare
of ‘the l 7th GIsth (Gnteiries

|| FVRNITVRE & DECORATIONE~ |

the Keppel Gallery, he has a show all |
to himself, one of etchings, mezzotints,
wood cuts and lithographs, in which,
both disconcerting
Only, even 1n the dis-
there

more, he 15
and delightfull
coneertment on

ance

this oceasion
4re S0mMe AMUSing passuges.

| upon the revolutionist in art. It
|idle for him to talk about what he
| means, The thing itself must ecarry |
ite own justification. Thus,

his lithograph.

lapse into irrelevance. Our interest
lies only in the lithograph and that, as|
|a work of art, is meaninglesa, There

| are repeated allusions to a “rhythmic” |
|intention in the catalogue, and they
But here and
there something like justification ap-
pears upon the surface of the prints |

zenerally leave uas nold.

catalogued. The mezzotints,

sloquence,

of proof always rests

for Mr.
| Nevinson to note in the ecatalogue that |
' “Bomber,” ie “an ab- |
stract rendering in dynamics of a sol-
dier throwing a lomb, ia for him tao

for ex-
| ample, have a curious sart of muffled
“From an Office Window"
is patently fantastie, but the sugges- |
tion of London’s reofs 1z unmistakable,
and there iz a positive charm sbout it,

|mu-u|u||'|||;n||un':'|_u-|'a]|m||m| ‘
WE WILL Buy |
Selected

OLD
MASTERS

Let us know what you
have and we will
call at your home.

Telephone Circle 1654
SATINOVER
GALLERIES

27 West 56th St., New Yorp |
IIIIIIIIIIHI|IIlIIlIIIIIHIIIlIIIIIII!IIiII]I:

1

EXHIBITION
of PAINTINGS

| man with his hands.

Now; at

M, |

The |
fate |

Calendar of Current Exhibitions

Academy Art Shop, 153 West Fifty-Seventh street—Twenty-eight oil
paintings by Toshi Shimizu, to May 24,

American Institute of Graphic Arts, 10 Bast Forty-geventh Street—
Seeond annual exhibition by the Art Alliance of America and the
American Institute of Graphic Arts, to Maz 24,

Anderson Gallevies—Spanish paintings, drawings, eichings, wood en-
gravings, Celonial and modern furniture.

Arlington Galleries, 274 Madison Avenue—NMarines and landscapes by
Clifford W. Ashley, to June 1.

Belnoved Galleries, Amstovdam Avenue and Fighty-seventh Street—
Paintings and sculpture.

Brooklyn Museum—Joseph Epes Brown collection of hooks and prints.

Devonshire Lace Shop, 60 Washington Snuare—Exhibition of
laces,

Ehrich Print Gallery, 707 Fifth Avenue—Wood-block
to May 28.

Ferargil Gallevies, 607 Fifth Aveniue—American paintings and Mae-
dougal Alley sculpture,

Gimpel & Wildenstein Gullevive—Decorative paintings.

Grolier Club, 47 East Sixteenth Street—Exhibition of boekbinding, to
June 15.

Hotel Majestic, Coutral Park West and Seventy-second Street—TFx-
hibitien of paintings hy Chapman, Cooper, Curran, Gaul
to June 2.

Kevorkian, 40 West Fifty-seventh Street—Exhibition of
John Mowbray Clark, to J

Knoedler Galleries—John Elliott’s portraits of
lost their lives in the way.
Schamberg.

Keppel Galleries—Etchings, mezzotints, woodeuts and
. R W. Nevinson.

Eingore Galleries, 24 East Forty-sixth Street—TFxhibition by French
contemporary artists, to May 22; spring portrait exhibition in
seulpture and painting by contemporary American
May 25.

Kouchalji Gallevies—Mesopntamian and Persi
miniatures, ancient glass and bronzes.
Kraushaar Galleries, 260 Fitth Avenue—

and Luks, to May 29,

Macbeth Galleries—Exhibition of American paintings,

Metropolitan Museum—Exhibition of decorative designs by seventh,
eighth and ninth year pupils of elementary schools of New York,
to June =.

Milch Galleries— New York street
Hassam, through June.

National Avts
October,

New York School of Fine and Applied Arts, Bro:
Street—Annual exhibition, to May 20,

No. 180 Madigon Avenue— Exhibition of
through May,

Whitney Studio Club, 147 West Fourth Street

N Exhibition of seulpture
and decorative paintings, to June 1

| antique

prints in color,

and others,

seulpture by

LI

Young Amer
Paintings and drawir

who
by Morton 1.

lithographs by

artigts, to
an pottery, Indo-Persian

_I-‘nimings by Ryder, Monticelli

scenes and flag pictures by Childe

Club Galleries—Members annual sketeh exhibition, to

idway and Eightieth

paintings hy George I, Cook,

what we may call his normally han- |

an architectural subject gut of whiuh|
i he has

tien meeessible just now  at  the
Kouchakji Gallery, It consists of
| Mesopotamian and Persian pottery,

| Indo-Persian miniatures, ancient glass

too. The “Wind,” in which tree forins
are given an odd resemblance to
hlown tulips, is likewise beguiling.

Partly the success of these plates is
due to Mr. Nevinson's technical pro-
fielency. He i3 an undeniably skilful
Frequently, in his
arbitrarily conceived etchings of scenes

at the docks and on the front his
angular, faceted play of light =and
shade almost recconciles us to his

Thorolf Holmbo:|
of NORWAY |

RALSTON GALLERIESIE

367 Fifth Ave., at 46th S, ||

strange philosophy of art. |

But best things are those in
which little of the philosophy inter-
venes beiween us'and the good draw- |
ing through which he records what he
hins seen. The etching of “The Cursed |
Wood,” for example, in which the tor-
tured tree trunks of Delville Wood, on
the Bomme, seem taken from some
tragic modern eguivalent of Shake-
speare’s “blasted heath,” needing only
the “enter three witeches” for the dra-
matic 1llusion te be ecomplete, is not

his

a superb piece of technigue into the
bargain. Over and over Mr, Nevinson
affirms the authentic quality of his art
in this way. His line is not Whistler- |
wn in the sense of its having in-
trinsically a fine and persenal quality,

Ari Exhibition of Netable
DECORATIVE
PAINTINGS

|only a strong piece of naturalism but 'HUBERT ROBERT

but 1t is a firm, strong line and he does
effective things with it. Whistler, by
the way, would not have disdained to
muke such a lithograph as the “Dawn
at Southwark,” the hest of all Mr.
Nevinson's performances. ‘When he!
xeeps hig eye on the object, as in this
instance, gving nature its chance nndl
avoiding the pitfalls of the Futurislici
hypothesis, he is not only effcient but
defightful. Another good specimen m'|

dled wark is the “Survivors at Arras,” |

B, Y.

 ON EXHIBITION |
Beginning Tuesday, May 20

NEW YORK STREET SCENH
FLAG PICTURES

Childe Hassan|

conitnuing throughoul [une

MILCH GALLERIE

aade a plate dimly racal!ing|
Cameron’s accomplished aTt. |

. o | — 0
Going through the exhibition on the|

C. W. Kraushaar
Art Galleries
Exhibition of PAINTINGS]

A. MONTICELLI
GEORGE LUKS

: ] |
loskout for such productions we are

also struck by the interest residing in |
all its nspects, even those which are a
little grotesque; Mr. Nevinson has in-|
Higence and vitality, He stimulates|
curiosity in every one of his prints,
be they Futuristic or artistie.

LE

There s a small but choice exhibi- |

and some small bronzes.

by themselves.

(More Random Impressions will be
found on page nine, this section.)

The pottery
and glasy are particularly brilliant and
the miniatures make a little exhibition
Amid the pressurs of
countless modern things thiz callection
of antinues makes a refreshing oasis,
a Kind of fairyland of form and color.

LHADS

Ol’l \.iﬂ\"
An Interesting Collection
of English, French & Italian

ANTIQUES

| Just Arrived
from Abroad

Inspection Cordially Insited

554 MADISON AVE.

| AT FIFTY-FIRST STREET
| Bronch—4 08 Madison Adye

| will be given with the
| the school in sesslon eseept "'illu"t:'"n
(Sunday,  May  19ih umd  i8th, W

| clnsses will be in atten

THE
OPEN FROM 10

NICKOLAS MURAY —_— —

Art Photographer

CHARACTER PORTRAITS

Farmerly 52 Washington %g. south,

swaw lognted ar his new addrans,

129 Macdougal St.

|5Iud!r\ open dally and Sunday (rom 11 to 3,
Tel. Spring 8321,

or by appolntment,

ALBERT P. RYDER
260 Fifth Ave.

I Exhibition of |
Recently Imported
Paintings by

| MONET 4§

Extended Until May 24th r

Durand-Ruel £

12 East 57th St.

—_ e _-_h-'_____-__-ﬂ

i

° S——_—

HE ® DENTS oF THE NEW G

TR HOOT OF  FINE AND APTLL &
ARTS will show an snnus! r\leilﬂll"di
thelr  work at  the  school -I";“l?l

| BUth St, and Broadway, ir Mag. 1=10 R

thop this ¥
o igular, lames

20th, inclusive. Th

ance., t P
AHIBITION IS
gy e ) DATLE

SUNDAY, FROM 1 TO 6 1% M.

INTERIOR DECORATI(
PROFESSIONAL TRAINING
TEN WEEKS—TEN DOLLA

Practical, concise. Booklet on red

H. FRANCIS WINTER
35.37 W, 39th St, New ¥




